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Bnoeo Anbmaryns MeHnnbaeson Exodus mepeHOCUT 3pu-
Tena B COBPEMEHHbLIM Ham KaszaxcTtaH. B To BpeMsi Kak My>K-
YUHbI U XKEHLLMHbLI COBMPALIOT OPTbI C IBHLIM HAMEPeHMem ABK-
ratbCs Aanblue, ofHa AeBOYKA CMOTPUT Ha HMX, 3aCTbiBLUAS
M HenoABMXKHas. KaxkeTcs, byATO OHA 0CTanach rae-To No3aau.
Ee 06pa3 HaBOAMT Ha MbIC/IM O BbIKOPYEBLIBAHWM TPAAULUM
M HapOoAoB, O CTUPAHWUW 1 YINOLLEHUN reorpadum COBPEMEH-
HOro rnobanbHOro Mmpa. Tema HemoABMIKHOCTU, HECMOCOBHO-
CTW NOLLEBEeNUTLCS MOAHATA U B KOPOTKOW UHTEpPOANN: [ABe
XKEHLMHbLI SPOCTHO MOTAKT FOI0BAMMU, WX BONOCHI HAMOMM-
HalOT YepHble KPbiabsi, d CAMW OHW MPEBPALLAKOTCS B CYLLECTB,
NOAO6HBIX ATULLAM, HO HE CMOCOBHbLIX 1eTaTb.

Almagul Menlibaeva's video Exodus transports the viewer
to present-day Kazakhstan. As men and women pack up their
yurts with the clear intent to move on, a young girl watches,
captivatedandimmobile. She seems to be left behind. Herimage
invokes the experience of geographic uprooting in a global
world. In an interlude that offers another take on immobility,
two women become birdlike creatures as the hair on their vio-
lently thrashing heads takes on the appearance of wings; but
they themselves remain incapable of flight.



Anbmarynb MeHnnbaesa
Exodus. 2009

HD DVD. BAeo 11 MmH., 1 KaHan

MpenoctaeneHo: Priska C. Juschka Fine Art, Hbto-Mopk
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Almagul Menlibayeva
Exodus. 2009
HD pvD. Video 11 min, 1 channel

Courtesy: Priska C. Juschka Fine Art, New York
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SHmoHu lopm:

SHTOHMU rOPM/IN
Ckyabnmop, npednoyumaem «MHO20A00HbIe» NpoeKkmMebl. B 2005 200y
paccmasun padom ¢ Jlugepnyaem 100 Hy2yHHbIX Qu2yp, 8 2007-M —
30 6POH308bIX MYXKYUH HA KpblWax JIOHOOHA, a celivac 8ce xeaarouiue
nod pykosodcmom Fopmau npobytom ceds 8 poau NAamsImHUKo8, Npo-
CmMos8 Yac Ha nocmameHme Ha Tpaganb2apckoU NAOWLAOU.
ANTHONY GORMLEY

Sculptor, has a penchant for “populous” projects. In 2005, he deployed
100 cast iron sculptures near Liverpool, followed by 30 bronze male
sculptures on the roofs of London in 2007. Now, Gormley unveiled
One& Other, an invitation for members of the public, chosen by lot,
to spend one hour posing as sculptures on the vacant plinth in Trafal-
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Anthony Gormley

garSquare.

3.r.: Kak Bbl cyMTaeTe, 4TO MPOUCXOAUT C OAbMMU, KOTOpble
XXMBYT BAANIN OT AOMa?

A.M.: T110COB HECKOMBbKO: Pa3 Tbl MOCTOSAHHO B ABMXXEHUU, Thbl
NpoCTO He MOXelb 06pacTV BCAKUM H6ApaxaoM U MpoHnMM
JIMYHBIMY BELAMMW. 3aTO y Te6 B 6O/bLIOM KONMYECTBE CKar-
JIMBAKOTCA BOCMOMUHAHUSA O NIOASX U MecTax. EAMHCTBEHHAs
npobnemMa: Tbl MOCTOSIHHO BCTpevaellb HOBbLIX U MHTEPEeCHbIX
04N, NPY 3TOM NMOHMMAeLLb, YTO CKOPO C HUMM pacCTaHewbCs
1 Ha cepale H6yaeT rpycTHO. MOXHO CKasaTb, YTO BCAKWIA pas,
KOrAa Thl NpUe3kKaellb HA HOBOE MECTO, & MOTOM M3 Hero ye3xa-
ellb, Tbl CIOBHO POXAAELbCS N YMUPAELLb, HO MOAENATb HAYEro
He/b3s — Thl C1eAyellb 338 CBOMMY 3BE3AaMK.

3.1.: AYTO NIOAM OCTABAAKOT NOC/e cebs, Koraa yesxarT?
A.M.: KOYeBHVKM 3abbiBAtOT CBOIO KyAbLTYPY. B 3TOM CMbICie
MOXHO CKa3aTb, YTO Mbl — CBUAETENN BONLLLIOTO KyAbTYPHOrO
Mcxoma, ammurpaumm 6onbWmMX MOACKMX MACC, KOTOpble yes-
XKAIOT M3 CBOMX CTPAH B MOMUCKAX HOBbLIX BO3MOXHOCTEW U Jly4-
LIeW XXU3HN.

3.I.: AKTO 3TN ABe XXEeHLLNHDbI?
A.M.: DTO Mepm — MOMOLLHMLbI LUAMAHa.

3.r.: Kakmne cpepcrtBa crnaceHus Bbl npepsiaraete B CBOEM
dunbme?

A.M.: Bnepean — 6onbLioe byayuee. ManeHbkas 4eBOYKa OCTa-
eTCs CoBepLEeHHO oAHa cpeamn beckpamHmnx Hebec 1 HeckoHeY-
HOW 3eM/In, ee OKPY>KaeT TONbKO NpMpoaa. A KOYEBHUKM, KOTO-
pble yxo4sT B Apyrue Kpas, YTobbl TaM 0CeCTb, — Y HMX Apyroe
Oyayuiee.
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A.G.: What do you think happens when people live with dis-
tance all the time?

A.M.: Living with distance enables a person to achieve many
things. You don't end up surrounding yourself with so many per-
sonal things and you also don't collect so many memories. You
are glad to meet new people and you contemplate each time
with sadness when you know that you will leave them soon.
Every night you follow stars. You give birth and die every time in
new places.

A.G.:What are people leaving?

A.M.: Nomads are leaving their culture. In this sense, this
is a cultural exodus. They are going somewhere to find a place
to settle.

A.G.: Why two women? (what?)
A.M.: They symbolize two"Peries” (Shaman’s helpers).

A.G.: Is the future in your films to be escaped?

A.M.: | consider this a fortunate future. The small girlis left alone
surrounded by endless sky and earth, facing only nature, while
the nomads are leaving for a place to resettle . . . They obviously
have another future.

3.r.: PaspylweHHble 34aHUA HAaNOMUHAKOT Kakue-TO passa-
JINHbI BOEHHbIX COOPYXXEHUIM Noc/ie SAePHbIX UCTbITAHUIA —
3Ta aHasorus BO3HMKAA y BaC HAMepeHHo?

A.M.: 13, CbeMKW BeInChb HenoZaneky oT KaparaHabl, 37O LeH-
TpanbHbIN KazaxcTaH, B COBETCKME BpeMeHa B 3TUX Kpasx pac-
nonaranmnchb KOHUNAreps. 3T1 34aHns 66111 BbICTPOEHbI 3aK/1H0-
YyeHHbIMK TYJIAla Kapnar. Cenmyac 3TO pasBanvHbl, HO Ccpeam
HIX BPOAAT XKYTKMe NPU3PAKM BOCMOMUHAHUN.

3.1.; Nepep KMTAaMCKMM BTOpXeHMeM Ha TubeT B 1950-e
rogbl TM6ETCKME XEHLLNHbI U3 61aropogHbIX cCeMer HOCUAU
BOJIOChI TaK, Kak Bawu aBe geByLku B puibmMe — onsaTb-Taku
3TO 0OCO3HAHHAaA CCbinka? MHe KaXkeTcs, YTo 3TO He Npuyecka,
a aHTeHHa, s npaB.?

A.M.: VIHTepecHOo. YKeHCkMe npu4eckn — 370 Beb 04eHb 3aps-
SKEHHbIV «KYNbTYPHbIY CUMBOA. OHa4any 370 Obin CUMBON
KpPacoTbl, CUMBON >XEHCTBEHHOCTW, eCM YroaHO, CpeacTBO
cobnasHa. Bo MHOTUX pennrmsax CHMTAeTCs FpexoM OCTaBAsATb
BOMOChI HAa BMAY — M3-3a WX 3pOTMYECKMX Ka4yecTB. B moeMm
BMAEO... lBE Nepu HOCAT ANMHHbIE BONOCLI B GOpMe NTUYLEro
Kpbiaa. Takm 06pa3om, AeBYLIKM MOXOXKM U HA NTUL U HA XKeH-
LLUMH, NPV 3TOM HANOMWHAIOT Nepul.

A.G.: The ruined buildings look like the destroyed remains of
military emplacements post a nuclear test — was this your
intention?

A.M.: Yes, | filmed in Central Kazakhstan, in the city of Kara-
ganda. This place was full of gulags during the Soviet time. You
are right, these ruins were buildings formerly built by prisoners
of the gulag Karlag. Now, they remain only ruins filled with heavy
memories.

A.G.: Noble Tibetan women before the Chinese invasion used
to wear their hair in hair frames that looked like your two
girls — was this a conscious reference — to me this is about
using the hair as an antenna - is that mad?

A.M.: Interesting. Women's hair has many meanings in mythol-
ogy. Itis foremost a symbol of beauty, femininity, and seduction.
In many religions, itis considered a sin for a woman not to cover
her hair. In this work, the two peries have long hair like black
birds” wings. | use their hair in a symbolic way to make them
simultaneously birds and women, like an original“Peri”.
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